
 
 
 

 
 
 

 
Studiously Studying a Star-Studded Studio    OR 
 
A Study in Sonic Activity and Semantic Pivots – An exercise in free-flow stream of 
consciousness to sharpen ping-point and semantic pivot generation. 
 
   by Bill Pere   
 
Off the record, we'd all like to be on the record, but to record a song means to write and re-
write, right? Not only the lyrics, but the music too, which means re-chord before you 
record.   
 
Whether you use concord or discord (or dat chord), re-writing can be frustrating, and we 
sometimes find ourselves fit to be tied, which  is why strings and chords are tools of the 
trade.  Finally, when the re-writing is right and the re-chording  is rewarding, you can 
begin recording. This requires knowledge of audio  engineering. Basic techniques will 
ensure that you don't have the bass sick  and nothing but treble.  
 
 By the time you arrange and rearrange the midrange so as not to sound strange you may 
feel deranged. Then you must get on track with tracks and count on two or four, 
accounting for four if there are four therefore, or if two, then account for two too.  This is a 
real reel experience which can send you reeling, realizing you really weren't ready.  
 
 In addition, why are wires so wiry that they make you weary with worry and wary of 
them? There are phone plugs and phono plugs and mini plugs and so many different jacks 
that you'd just as soon put on your jacket and  make like a jack rabbit or take a jackknife or 
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jack hammer to your equipment and wash away your hassles with a Jack Daniels.  Truly 
you'd have to be a jack  of all trades to do it.    
 
Now don't forget the drum machines. You make rhythm  with 'em. Once you debate the 
beat and decipher all the symbols on the machine so you don't get ensnared in all the 
trappings, you can go forth with a two beat or a four beat unless you're too beat to debate 
why two or four  for (unless it's your forte).   
 
Now if there's midi, you've got it made with that mode unless you might go mad before 
it's made. With computerization and miniaturization, there'll be infinite digital midgets 
with which to fidget.  And the beat goes on.... 
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